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Investigate pi otography's role 45 up archival tag),
Meking a House g Houe

Section 1: Essay

“I ook aronnd at the Tooiks that T did not a0 g s but more as a landscape fop vy cﬂlcrt!anf'
ography of memozy.” (Spulien, 2008, no pagination). Afikng ¢ a Home iz asoplal
documeaniury paarailure praject which explores photoomaphe s cole 83 an archival ool T'“ﬁmﬁgﬁ
ceplurcs 13 university stadents in (Feir bedracms, end foemses an [ive thimes: FHEmony., id:nﬁg_-,.-"
CORIUnity, CYpEession and Lemporality, esch ol which averlp repeatedly in my ﬁ"““"“iﬂﬂ researghy
und anahvses, g

Wien nonopraphy 5 1:sed s =0 archival tonl, i explores the mediums relationghip with evanly,
sontap deisile thal the act of tkdng 3 phota AplL s an cvanl within fiself {1977, P LTTL ) aim e

gale ths ddca 1o question why we tend Lo cherish (he phodographs tak
QUL umversity careers, with mowving in days and graduatiom pho
dnzumenting the in betarcn sluge. This projeet alms to nigh o middle gt
thee stage of etserpmg adulthond, loukiing &1 1he normaley of grive ving, by eapiuring intimate
pros ol sindents in their private Epkizez. 1T Iorhad 1o wning w0 adult |ife when L
universily beging can be summarised Ty Bodger; © Mograph, while svoking life, also f:‘nr:;.i‘l‘TﬂH:ﬂ'.'
cvokes death.™ 2070, p 11} although vur 1ife seems ‘o b just-hepinning, we have to say vondbye 1
childloud and lod Lot part of uur lives eaist only &5 1 wgmory. Many refer to uni ty a8 The begr
Jeans of vy I 2y dnwe disregard captuing the day 10 Jay, and only wse o phoncs g5 s
Meany of ponvenient dacumensation? | intend 1o e o e v “alter and enlarge ot notinnEal
what is worlh Inoking at and wial we have the Tight to observe. " (Somag, 1977, P2}, why should o
stemficant life events be considered archive orthy??

1he preseniation of arlistic work s slws Pe an eracrilial part of {he viewine expericnes o the
andience, it “pives photoeruphers a voice az well ng style” {Badger. 2010, p.223), his is eqpoots
e within photoprwphy, whether that be throngh he mes [ phatoboil, exhibition o disilal
wehaite, My decided presentation fur this project will be o piysical pho . which will ac1 a5 an
acchival medivm, T T th p sclL 11 will serve us a lme cupsiie of sludeno Byl ein
Lecds belween 2022-2023. Tiéspite the dominanea of digital urt tochnoivgies wm the present dav,
provsical phodobooks cemain in mass eirenlation . (Mediznuller and Martin, 2007, p.5). | irend 1o :
explore the sipmilicanes of the ph¥sical hooi: and draee gliendon o the importance of photuarsphy a5 :
being ‘read” (Badger, 2010, The jusctication of crealing & physice! hook also rolates back @ aaree ul
niy key thomes, memarsy, eapression and teqporality, Becunse ol il a i1 W memocy. e
photobook oficn lakes the lumm of a [mmily albumy, a sicc whick can aid “the constrrucion af farmily
Hrsasne and, ., memony while also evoking & cerluin sc fbclomdng™ (Frlconan, 2016, p.257E My
bk intends 1o mimic the [amily albuen style af perannalisation amd intm Ay and combing this with
several seruphooking charagteristios. As bre shy iddressed, our yniversity yeas arg often Emﬂﬂ!:'
vemembered, therefbre the physical photabook will ser 43 u reminder of cagh subjecl's current reality
and aims 1o beyzed ay un an for them Lo tefiect on in s tn cofme, “The ook formeat 1s ot oy
a pood tool for showise photagrphi wotk, but ulsn (he perfect place for actiste experimentation”
|:.r'4l'.‘-'iill'||.'4:_tl:fl' and ?L'Ii}l"_‘iﬂ_, 2M 7, '|:|.-'-1-.], | will e L ;_'1|_-|_[-_,'1_-i¢ voige to -"lrlll:lt}]_';.' L voicee m—'m: ;ul::-jr.!ﬂ‘[E
when collaborating in the production of this boak 4 crese porsomelived collupes nexe to eack
individusi image, ailowing the aydieace o 2ot Lo know Them bafter. Motion cerning lemporality
wAthin the preschtalio "fT':".'" projoct rejale tn the phyaieal wated ality and - mulii-sansnry ;_-__w_.;-pn;e_['i{.'._-'lL‘E
of holding & boak in your hamads™ {Metitmuller and Martin, 2017, p.d). The haplic qualisies of physical
photobooks evnks witnetched CHPCSTLGNCES of theder tnwiling me andiencs o ineeact with the
scene 1 A way [hat a digital eltcrnative wouid slruggle to replicale. (LN Belle et ul., 2012, p. 3




Because of (he imtimate nature of the propeet, i1 is lnporiunt o allow my subjects o Bave apency over
their depictions and identities. | intend 1o replicate the processes of conmunity archives to aid my

rerzarch acd collaboraiions. Community archives avike a sense o ¢o-production, crealing work
which allowes Lhe subicets 10 “Tuke vontrol of their own higlotes snd share (heir cApericnees,

el educe and expertise.” (Popple, Prascott and Mutlbwa, 2020, p.23. [ am defencined to create an
honest replesentutinn of the different types of staderrs liviog m Loeds. and. boeavse of my social
ducimeenrary approach, will frequently work with my Rubyj el in order to da s, wiich w5 onby
impnove its acouzgoy. 11 wers o work seelely and nol resard v subjects P ek, dear and
exporiences I woold create imapes which aren’l o troe raflection of 55 dent Livis, remaliing in an
uateliahle artifact which conld misinform those sho some 20 vl it 42 an apchival pigee o media.
The sipnificance of colluborations witlia this projeet will noe pily Impreve its nodabidity, b open up
possibilitics for “eolleetive mernony-making aod identity Formation™ (Focschley and Kim, 2019,
p.23). By sharing their personal exped ences and beinge mvolved in the srestion of sn articact, my
Aubjects wll got the chunce to interact with thair peers, most of %ho they haven™ mel belinz, snd
bond o their eollerive memory,

“Anaiogus photographs are mven pariicular valuz, e desenprion of them as *special’ and procings®
elating primarily to thgir singulur cxistonce™ {Keighrley and Pickering, 2014, p.552), my choice of an
atAlogue medinm formal camera Tor this praject was o conseios decision, 53 T atlempt Lo make the
whoic process of production and conmumplion fesl special and Triqu.

When compared (o digital photsgraphy, analogue is far 'pse disposable and bmediste, with
developing and procsssing tmes counlered imm he whols expesience. Aws, a phenomenm explared
by Walter Beajamin in 1%73, von be applied here in relation te e reprodacion ofart, When wsng

Analogrue cameras, o phomgrapher is challengsd 1o “lake bis time wnd consider the quality of the
image” (Lahue, 1981 p.7) dus to the lmited shors per coll, rather o continously shooting in the
Lupe of capruring vme great image. 1o this sense the overshocl g of digital photographs resulls ina
lack ol “pressnce in Lime and space™ (Genfamin, 1973, P20, by merely reproducing similar shots
which dominete litle siptifeance of their vwn, wheres the analoene photographer must be m the
hotnent, which in tum, ereanss @ closer conneelion Lo thelt wirls

"Photography manifesis ilself in 2 concrete and tact e [orm, both with reeard o the carter of the
image, and il presenzational fem " (Breitbach, 2011, P 320, the Bapric gualitics of analeegus
phelography add i the indireatz and unzgue natuey of the project, “a photograph is w Ine-
dimensional thing™ (Edwards und Hast, 2004, p.1), ofien iressured as an artifuet, dizplayel in many
di fferent localions such a3 howmes end galleries, within albums end #ames. The matarial g ers of
andlogue photography begins with e lowding of il this diveeily wddresacs the dipial way of
sbnoting. which cunsfors subjects 1o data und numbers, rather than as exiatmg *things”. The wholg
prucess of shaling md developing anulngue pholoprephs focuses on each Trme as a phyaical object
which “exizt(z) in lice wnd space and thus in social and colbrs] expenence,” (Edwards and Hart,
2004, p. 1), This is exsential 10 fhiy nrojeet a8 it imvites ™a audicnce fita e specific ancial selimy, of
the sludenrs edeoom, to live thelt experiences with them.

Acsthatic qualities are ane of the main [aclors leading the malogue comebuck, with [lm eomerns
becuminy 2 slaple m homes across the slnbs and social media sifes ereating vislume filtars, Wi
seralches, torn horders, washed out colours and polarised =ffects for avliences t dimic the nostalgic
medium (Caodumn, 2014, p 674, 1 want 10 £o back o the roois of this for my pruiect a3 i explorey

i ions uf suthenticity and inomacy, by using atfilogue Gim 1 an 3blé to hongsily asssss the concepl
of moatalgtis for the mow and link back owards my overaschiae theme ol archives. "Several Ghetors
comtribute fundamentully w the feel ul un analopue Gin. Some of the main ones ors IMAEE COALCEsL.
colour paletle wmd film grain.™ (Mewson ey al, 2007, p.6843%, Tintend 10 aalyse these aspecls whes
reflecting nn my pholoranhs,




My ingpiction hag come Dom & wanety of Hiferenl s praclices and |'I;:i:'||||-_'.\-_;uplf-|¢n stk ¥
Mlcaduws” work being o key site of molivazion, Meadows descriles himself nos g F'hc;r:I Dm:".
o docunreniads; (Dunic Meadows: Errly Phntopraphic Works 20023 wha thelves GTW‘,%{:&;&M
L PRIty
a i
df"{'i-'i.'r.-rmg__.wmﬁ

e

peeple o tell their staries, Juing 5o in e mymber of wiiys, [rom il images Lo viden and gge
nreevicws, Il wnrl is ofton collaharative, his subjocts arg mfted upency over tha :

= T———

15 espreially tue in his 1972 Omnibues scries in which he disenvered numerous “invisible histoges
starl{ed) to emerge” (03:25, Dantc? Meadows: Lurly Fhotopeaphic Waork, 20 2), Mendows f =l
revigits his projecis yoars aller they luke place, fior exam ple the Now and Then series (Figure N |’:I:I: !
Ierested i revisiting this project and my subjects in 10+ ¥eRurs” 1ime, 1o compare fheqr o H.IHH-'E
and ¢motional prowtly we that of their earlier years. The documentarist's 1973 collahoration itk
Murtin Parr has also sorved ag g sounes of mepitation, the twin pholographed the residents of June
Street, investigating the truth behing (he iocadion, and ercatod wn mpartant part of Salfoed’s collee
METIRry. Thelr work hds imspiced my explomtion it plwtographic archives, lie at uriversity s
feeting and is over heton you ERow it, foroing you to move snto sdult 1ife and lcave fhat parg of you

behiml. L

L e
4l ;

Vigure [, Michael and Peter MePartand, (1955 and 1974, Meadows)
T fogpale nhoicerunhers, Fina Bamey and Adrisooe Saltoger, have also heavily mifluenced the

concept of this project, Both women work with umalogue nhoiography and regularly explore idantiey,
salinger's book fir My Roorr caplurcs an homest picture of teenagers in their bedrooms. “Our
bedroome el stories ubont us. ‘They become the repouttory for cur temories and the exprossion of
our desites and self-inape * (Salinger, 1995, 7, 4 3im 1o expand her approach further working with
the: ngre: Bracket just abwove these "eEmareTs, 10 #ee how it JilTers, Usuully, cspecially in modem day
publications, photobosks are clean and minitnel, hoseeycr salinger oppuses this, creating 1 book that
Lls porfecily wilh ber mibyecty, a3 chaotic md messy (Figure 2}, (hix s something [ wish to explose
t0o o depict the lack of perlection in our Foung aduli hves, snd cmbrace the chacs of wniversity L,
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v by does the photngrapher always hase to stand behind the cumera’ T want (o show that these
pictures and these people are purd of miy life. I belong with them.™ (Ramey in Boris, 2014, p.28), w |
contrast to Salinger, Bemey oficn incomporates epecls ol herselfwithit her wock. Within Theater of
AMumnery her models are atways situated in relation 1o hersel£. oflen exploring and expanding o the
close relationships she has with them, 1 will Lales inspiratiom o thiy concepl by not only working
closely with euch suhject to creats 8 personal connection toeugh freguent and open discusyions. bul
abso b imlend o photouzaph neysell and include (his image within the projcet.

A scrupbook can be deseribed ws a media disry {Bragg and Buckingham, 2008, p.3), un ’
aniohingruphical private identiny defines which gives the creatnr the frsedam over IMESSy GRS
of personal informaticn, all in the fozm of “nutes, tessagey, photographs, symbolic tokens and

et e D o e TR P S

snippets of meaningful iwms.” (Good, 2012, p.559), The Rookic Yearbook hiss been o souree af
ingpiration when vimalizing the produetion of my own scrapbook, especially its collahorative nature
which naually ivn't appavent within typicul senmphboeolcs (Figare 3). The Rookie Yearboolc’s editor n
chief, Tavi Gevinson, discussed her take on whv art needed to he published. “This is the staff that
needed 10 be in pages wdorned with doodles and ghtter; that 13 revisiied., . and that couldn”| b just
starcd &t on  screen [or such an occasion. | mewn, being able 10 actually HOLL url and wriling thar
you love is kind of sort of veally special.” (2002, p.13). Ciovinam highlights 1he significance of
dressing a page, describing 1he styls as “pure asstheic enjoyment™ (p.15% which 14 the aura T'd love
fior my work 1o evoke,

(2012, CGevinaom, pp. 185- |89
I'm hoping to achieve foue things in this project, fivstly W mvestigale what makes a bouse a home
writhin the student sphere, One nf my main aims is 1o capure the individuul churacier and personality
ol exch o my subgects und explove whi croating a sufe space away [tom bome i5 50 impuriani, The
tive ey themes of identily, memaoty, communily. expression and remporality will be examined as 1
progress and T will analyse five of my [nal images against cach theme. In crealing this praject | hope
te croate Ty own wreliive and work with others to produce 4 community project that honeslly depicts
student living in Lecds this vear. Pholographys role in creating historical artifocis has been of
parlicular wterest w me throughout my stdics, contributing to that by archiving an impertunt pan of
Leeds” smdent history would be a porfoet way to finish my lime in the city. Photooruphy and art anc
impurlant Loals for coliaberation wegd (his project will e a grost opporiunity 1o expand my network
within (he students commrmumily in Leeds working with o diverse ravpe of people | would nomrally not
connegt with. Finally, I wish to improve my technical skills as 3 photogrupher omd artist. through this
project 1 am exploring mediums which I have had minimal experience with and doveloping my
professional practice wilh the Hasscblad camers.
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Secon 2: The Process
.My cenlral idea of pholographing students in theit houses harn’t chunged, tut developed sinee the

7 bepimnitg of the project, with hemes af archives and momery coming to the forefroms of niy practize.
T initially wanied ry imuges © ook [de Hm stilly, instend of the nostalpie documentacy portraits T
ended up creating, this change huppened bacause of my growvinge ioierest o creanng a collshorlive
urehive with my suhjects, and focus more on the porson valhin the space, rather thin just the space
itaclf, Duritg e idealion stage | was wnswrs 1] should fogos on Jusl e hodrooma of the individusls
ot caplute the whole houzchold, 1 chan ged my mind afics o [ew lest shots and mmore tesenrch nto tha
smportance of bedroams as # solitary space of coniro] und identity copressnon for young adulls

{Lincoln, 2015, p.87).

I delayed my subjoct call 1o (e now yeur a3 1 wanted 1o solidity my mtentions Al becomee familiar
with the Iieselhiad cometa, which [ hadn’t used belove, 1 scarched for subjects in i Tiumtber of
different ways, wilh social media, physical posters and word el mouth heing the meain points for

supeess, T ured my contacts within the student community e Theit extemal cireles, asking therm fo
<liara information shout my projoct actoss (heit rocial platloms and groape, Utilising social modie
allowed me to cxpand 1y reach 1o stdents at tee Univenidty ul Leeds, Beekell and Leeds Asl, This
was samething 1 wanted to achieva to get o more diverse ange of studenils portrayed it my work 1
created muliple graphics itrended for social media use In the visunl tene of the project {Fieures 4 &
541 'The design of the postcrs waxs key in represenling the nature al the project and conveying &
petgonalised und intimate Fael, sometimnz I really w wmled to commumicate from the get go. | pinned
the posters around the sladent union and ditfzrent buildings on compus, miking sore to vury 1he
pluces they were siluated o expand e e weh ol he project aed [ind a range of smdents shidying
diffceent things, As well ug nniversity buildings | crswred T displuyed posters in key stadent hyhs

aroimd the city centre including pubs. bars and cales,

SUBJECT CALL! ""i"-suBchTcﬁEuﬁ |

X Lookimg fab suliaris e F':ﬂtvg-‘-'ii.fn
ot Ui bede oo et be

ey b

" imal el ke A o
©more oot
| a .

Fignre 4 & 5, Subjoct Cull Postars.

|1

1



—

i
h

(N
my T

I

When choosing my subjecls, il was imporiunt for me that they all sit between the brackel of 18 and 25
ey old and live away from their homesown, Prolessor of Psychology leffrey Amnctt defings this
specilic era of our lives'as emerging adelithond, which is “neither adolescence nor young adulthood
bt i3 theoretically and emspincally distnet from them both™ (2004, p.469). Arnell eapands uport Erik
Erikzon’s 1968 work on developmenial slages, which looks closely at froedom in tarmis of identity,
Aulohorny. inlmnacy, sexualiy und achievernent. Amettdetails this shill in life where “memy different
divaetions remain possible ... when the scope of ndependent explomtion of life's possibilities is
grealer for most people than it will be st any other period of the 1ife coarse” {p.469), My focus on
emerging sdullhood is tsyential to my practice, as | investigate the “psychosecial morterinm®™
{Erikson, 1968, p.135) of student expressivn und free will as they discover thelr space wilhin sociely,
learn to five independently and configere their own idealilies.

Shooting on medium format film was essential fo-the project. althouph | had not previously worked
wilh L Ilasselblad, | decided to challenge mysclt as this medium woull give me the best results and
desired look when cotununicating my five centrul themes as previonsly discussed. Because ol my
litmied expenenee, | uscd the first academic semeslor o praclice using the cumners, inputting scttings
and nsing (he Dipped viewhnder. I shot on Kodak Portra 400, affer exlensive research mio different
film types and their looks, this is because of the Alms dynamic range, eolour payoff {especially o
skim tones] and fine grain.

| always mok digital backups when shooting, und uscd this camcea a3 a light meter in order 1o pet the
desited exposure of cach scene, This allowed me Lo be comfortable with the scoings and calm my
subjects as I chatled 1o them snd pot to know them beter as T se up. It is 5o imporient thel my
suhjects wers relaned and combortable in each photo, if they wore nervous you would ba able 1o Lell in

the images and thal would distup? the desired intimate nuture of the project. Aller sach shoot 1 asked

my subjects if'it would be okay lor me to ke close ups of different arpects in the roont thal I hada't
meorporaicd in the previous photos, this would allew me to ot abetter sense of who they were and
mform my collaging in e book which 1 will discuss in smoce deteil later.

I ran mlo some difficultics when showling, with frequem overcasl weather, scveral rooms didn’t allow
for much sunlighl. so siter the first roll was shol, 1 discussed how 10 tnprove the quality of light with
the media schoo! tochaicians and decided that instead of bringinge m cxternal Tights, which could look
1o shaged and mauthentic, 1would push my flm to 850 800, This aided the cononl | had over my
tmages, allowing me (o adjust my shutter speed and aperhe to provide betler quabity photoeraphs.
Py imagres wre nat without inaperfeceions, with seversl light leaks and poor foousing, howewva I think
this orily adds 1o the intmate naturs of te project and reflects the impetleclion we experience in our
emeremy adulthoods. :

My photos were all developed by Take it Basy Lub who did an amacing job of highlighsing the
eolours and mnes of each scene. L scanncd the photos in using media school faeilities and only
adjusted the saturation on & [ew imapes to improve the cohesivensess of the fill collecsion. T cliose not
to cdit the plolos s this would refract from the chotce of medivm and requited me to fmprove my in
cammera abilitics. B

Again, I used media school facilities o print my images on maite card. 1 conducted multiple wails 1o
determing the size I wanled my imuge printad, bt settled on 1500x1500 pixels w displiy ws many
detiils as poasible and invite the viewers into the seenc,
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The book iz ittcgral in the presentation of my imagés uind project 35 a whole, therefore dedicated a
Lot of sime i composing the layout ol my work. Al nhotographing each subject [ payve them all 2
amull potchook with questions o answer about how they make their house u home, what therr
Favgnrite thing in their room is and what makcs their space special, Their unswers informed not. only
v anulvsis of the photos but the collapes § made and how [ reprosented (ham in the book. 1 wrote
each notebools’s instrugtions by Biand o create a tovel plaving figld and irmadicate de nolion fhat the
photogrepher hus power over Their subjecis, | decided to interview my subjecis in this way instcad of
an audio imtorview to reduce pressure and formality, encouraging them to usc the book as a diary, L0
drawe, write wnd express themsclves however they felit

As well a3 the book, T asked my subjecls 1o provide me with things to g it their serapboaks, litle
artilwets that represent them or their space, which ingluded, bt wasm'| limited o Lickets, poslers,
Jahcls acd stickers. These mementos created the foundasions of oy colluges and tied the insages to
their exiended ideatitics. Collabomation is 3t the hears of cveryhing I've donc in this project, working
with 7y subjecis, althouph sometimes was chi et to navigase (due 1o she namber of participants)
wiag R imporsant in Eeating an archive thal was an honess pepresenration of thern all,

This projest was extremely enjoyable but did come
wilh some challenges, especially relating 2o my 1ype of
subject. Initially [ simggled to find mule subjests,
however moved past this with the help of my networs
who spread (he word about the pruject to their extemmal
groups, which resulied in Taeny other men interested in
being involved, 3 of which1 wged. ICT wore 1o condact
thiz project again b would reach ot 0 moTe
internilional societies within (e universily, in onder
captires anofher porspeclive of university living,

I only el (he need to rephotugreaph one subijcct,

K ireli, This was because I wam 't happy with the
framing of (he initial invages (see Figure &) and ficht 1
didn*{ caphurs the ereative sod fim aspects of her room,
1 do foet that il T were to do the project again [ would
dedicats move lm lo gach aubject, in urder to really
play with differeat angles and not limit oy creativiey, Figure &, Kinstin (17 Sheot)

”—-—

Section 3: Imagre Analysks
Imape 1 Sam
This particulas ronm was 11y fvoune Lo phelograph heeause of the iit‘t:r- details prosent m [uiceeT
inspection, such as Chrigtmas cards and poems, When describing hef choice in decorations Sam
explained that “there wre so many cvents Uve been 10 that | want o remembher” (2023, p.d), which
eelates hack 4 my chosen method of presentation, a physical serapboal: thair mullir:ﬁsn:nl‘r.' and
sentimrenil nature iz reflectsd tn Sam’s room as she combines her Tnvz of arl and & l!:l'ﬂl.'_!!l'i'.:.‘i-'. i nihit
some af her favourie (hings, Sam appears very 1elancd in this tmage, although she m't plysically
dnmninating the Frame, hor pose und expression still evoke o sltong senss of eonfidense, retlecting e
seluseurance sz fools in her identdny, The room talies over the majorily of e frame which express
her churacter and personality, She described a home as being “defined hy the memorics you muke o
2023, p.5), and practices this memory recollection it signifiers lo creale 8 homely environment.
Parhaps this muge may become 2 pure of the tooms decomtivn, a3 3 meony of her lime io T.exds ihds
veur, adding, 1o {he archival nalure of fis projedt. )
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Image 2; Sadfie

I found that out of all rooms T worked wi - Nadie’s room fell the most mcllow, pethaps because of
tho minimal lipht avaiiable, or fhe ok of nliversity otk on shine, i Gell very lived m™. The shont
WaR AN [hlineute expericnge, she ayed tae guitar while I shot, which acted s o am:idivuck, cresting o
Lrealer 2eie of velaaulion, something Sadie statad was & YETY IMporiant aspect of her living spacs
(2023, p.3). She s sut cross legaed with no shoes (Rlitwewt ke g childy on cupered foor, highlighting
the xafe spuce ahe’s creaied s she 1sgves hor o 1ildhond bebind, Tiing the Tasselhlad camers has peid
ollbers az T wusn 't sware of the Hehr [eaks until aller the [ was developed, which created a szyse
of'a (ueting mowent, The inlimate natore of shueting om Flm ook EWRY iy distraclinge el cogesly wnd
[oreed me to be' eharossed within the seenc, sonelthing T helieve will randlale o the Yiewer, The set
“zessing” can siso highlighe the lempora natrg olbeing & student, with clorhes apilling oul of boxes,
und hovke leaning on cadh piher. The slereotypical stodent room s messy, which Tiiink this 200m
tesembles, bul m a cosy and opanised Wiy, nothing scems out of place.

Image 3: itfan
My next subiect lives in a sepdio Oat, when describing her Tving experience Willow discissed the
harsh reality of {fving alooe wnd 7 aquently Tevlmy homesick, Twever decen ates ber “ronm wiih an

' combar this, like an exiru layer of wrmoud™ {2023, P-3)- Mespite har leck of housemarcs, she

i B Apace that cvolies a sonze of eaununiy, with old pres Dasses, at and posiors from o varjaty
g such s Doctor Who s ispey. Willow doscrihes herazl as “um exiroverted

mirovest [winss] social batlery often cung oyl™ (2022, p. 1%, despite this she @1il? secks 1o be
surroumded by her comitunity sl dentivy hrongh her voom’s décor, & epace that she uses “os a place
0 Tl 23 L Willow ewudes pride in this inaee, hes cemtral [ruming and smils dominute
the scene s she siands delighied witl (he srtwnck iEplayid m her coom, many of which we : ereated
hersell Her role ws  graphic dhosigrer adds a diffarcal layer 2o he eoitnunitics she's past of, axa
produget, she’s illy amerped wishin the fin 1demtity, Although this imnage wus the handet to caplun,
due to the smull amownt of space, 1loved working wish the wibran calmma in ber voon and tring L
incorporuts cach wspeet of her dilerent sOmmumitios in the Hime.

Image 4: Kirsin

If ¥y vemove Kirstin from the phota, you weoulds’t be able to el] wrhether o man or womam Jives
there. she expresses hee mender idents oy theourh the androgemicity of fer room, Kirstin favours
predominuntly maseuling hobbics which featyms i her room desigm with o foertall seact, aoots wnd
several gialebonrds, To compire this muge :-::n'F[gL:r-':- &, It 15 evidenl that when mehan o focuwsed
v time in selechng which pan of the room i shoseuse and paid more altention on Kirstin's
positiof within it, e plain outfit 122 the room do the talking, by solely dressing ier bedroom Kivstin
0y orens up Lo those close chough o0 v3sil her eqfe apace, Despite (he busy backmeand, she ages as

the focal paint of 1he imags and her compused dememnout reflects the es cxs she [eels in her poom.,
A comnon thems seen deross Tis project is the practice of collzeting sokens that cvole memorcs,
Rirglin chonses fo display thites she's “volloetad 1o represcil ther) and muke it feel more homely™
(2023, p.5) she focuses the cxpression ntdier e solf privetely al home.




Imape 5: Lkt

Elliot describes himself as a “visoal pemson” (2023, p.3). his {dentity is explored in this image as he is
yrepunded by an array of msical Gemedts from D decks to guitars. Similerly to Willow, he iz
comstantly immersed in his musical identity, and decorates hig oo A3 8 iy of feeling connected to
things he loves (2023, p.3). His rom muniicsms his thoupht process of nraking tHUsIC wilkl MUmETons
tanpled wires resembling fe mstrnctured provess, The msic palking experience cun oftcn be quite
cuthartic, so it is notable that Elliot decides 10 use his bedroom 4= the poini of creation, te lack of
geparation belween work amid homme here accentuates Elliot’s passion. He i3 rme of the few forhmats
ctudent to have a Tarpe bedroom, which i used to housc his equipment and as 2 space to be crcative
with friends (2023, p.1), This cally into question the limvited space we have at university, and whether
dris ean reduce our identily cxpressinn and limil chaaeler developmenl,

Creerull Thave absolutely loved wodding ot s project, il has taught me 4 lot about myself. not only
ay @ photoprapher. byt the way Lexpress iy sdentity and persornality externally. I helieve that each ol
iy imupes caplors the Gye drernes wel out ot the swrl of this essay, and define the peesonalides of my
subjects n an intimate and persomal way. I've really crjoyed the challenge of this project and o
pleased wilh the [inal result. As I erime: to the end of the veature I intend to revisitmy weo it arourd
L1 years or s, Lo ecuplore the people T worked with and see where they are in the lumre, crcatmg, a
hrund now updated archive to go alongside this one.
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